


WWWooorrrlllddd   MMMuuusssiiiccc   CCClllaaassssss        Page 100 
 

WWWooorrrlllddd   MMMuuusssiiiccc   CCClllaaassssss        Page 101 

DDDiiiccctttiiiooonnnaaarrriiieeesss   &&&   TTTeeerrrmmmiiinnnooolllooogggyyy   RRReeefffeeerrreeennnccceeesss   
 

Glossary ofo Ital ian Musical Terms foff r Perfr off rmance InstructionGlossary of I tal ian Musical  Terms for Performance Instruction 
 

a tempo: in time 

Adagio brillante: Slowly with brilliance 

Allegretto cantabile: cheerfully, in a singing style  

Allegro capriccioso: lively & playful 

Allegro con brio: with brilliance 

Allegro con molto ritmico: with a lot of rhythm 

Allegro giusto: steady timing 

Allegro vivace: lively 

Andante cantibile: in a singing style 

Andante, tempo giusto: strict, exact time 

Andantino placido: moderate & tranquil 

brillante: with brilliance 

con spirito: with spirit 

delicato e amoroso: delicately & lovingly 

dolce con espressivo: sweet & expressive 

dolce con grazia: sweet & gracefully 

dolcissimo: very sweet 

Giocoso: playful 

Grandioso e scherzando: grandly & playfully 

legato, ma con brio: sustained, but with brilliance 

Marcato e misterioso: emphasized & spooky 

Moderato con affetto: affectionately 

Moderato tranquillo 

molto ritmico: with much rhythm 

piu serioso: more serious 

Presto giocoso: quick & playful 

ritardando e ritardando: slower & slower 

sempre mp: same volume 

smorzando: softer and softer 

tempo giusto: exact timing 

tranquillo: peaceful 

Vivace a capriccio: lively and funny 
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WWWooorrrlllddd   MMMuuusssiiiccc   DDDeeefffiiinnniiitttiiiooonnnsss   ooofff   AAAfffrrrooo---LLLaaatttiiinnn   MMMuuusssiiiccc   PPPeeerrrcccuuusss sssiiiooonnn   RRRooolll eee sss    &&&   RRRuuullleeesss    

 

Bembe: a religious event of the Nigerian Yoruba people. Drummers play 3 Batá drums. Batá have 2 drum heads. 
Each of the three drums has very specific roles. There are also usually agogo (or cowbell) patterns, shekere (or 
shaker) patterns, and clave patterns. 

Cha-cha or Cha cha cha: slower Latin Music, also: the sound the feet make on 3-4-1 beats. 

Clave: 1) wooden sticks held in a specific way to get good tone, 2) a rhythmic tension pattern, usually 5 hits. A 
seeming simple but quite complicated rhythmic pattern repeated endlessly. Must be accurate! One might say 
about your musical part: “You are not in clave!” which means that the part you are playing does not go well 
with clave (the montuno down side should not be on the down side of clave, see Montuno). 

Diaspora: Cultural legacy. Where the peoples have traveled and influenced with their culture. 

Floriano (flowery) instead of sparse parts, more notes are played, flowing. 

Latin Music: from “Latin America,” or Spanish-America, Cuba, Puerto Rico, the Dominican Republic, Peru, 
Chile, Mexico, etc.. Also called Salsa, Son or Mambo. 

Mambo: 1) the style we usually call Latin Music. 2) a section of a song near the end, repeated. 

Montuno: Latin piano part, often on guitars, violins or horns. Has 2 distinct functions: 1) Usually has a “down-
side” and “up-side,” not always the same down side as other instruments. 2) Defines the chord progression, 
usually with the leading tone as the montuno’s octave note (sometimes with both hands making 4 leading 
tones!) or the root, 3rd or 5th. It has to be rhythmically exact, and create the perfect rhythmic tension. It is a 
musical / tonal instrument performing a percussionist’s function. 

 
Rumba: Drumming and dance form of the poorer people from the Caribbean, particularly Cuba and Puerto 
Rico, mostly of African descent. Usually with no melodic instruments. Conga drums with 3 specific roles: 
Primo=basic downbeat, Segundo=basic pattern beats, and Quinto=improvised solo, a higher tone. The 3 forms 
of Rumba are: Guaguanco, Columbia and Yambu. Usually includes the following percussion instruments: 
Claves, Palito, Shekere, sometimes Agogo (or Cowbell). Each instrument has the role called by its name, for 
example, the palito pattern could be played on something else, like the quinto, or cowbell. Since it was 
developed in the Caribbean, the language is Spanish, as are the melodies. 

Salsa Romantica: A more slow-dancing Latin Music, flowing. Often love songs. 

Son: the style we usually call Latin Music. 

Yemaya (Yemonja): The Ocean Goddess. “The Mother of the Children of Fishes.” One of the Orìshás, the 
Nigerian Yorùbá tribe’s sacred deities. She is the ultimate symbol, the personification of motherhood. 

Yoruba (Yorùbá): The largest tribe in Africa, from the Lagos area of Nigeria. Most American slaves came 
from there. The language is a tonal language with low, mid and high tones: Yo=mid, rù=low, bá=high. In some 
ways, the Yoruba culture is said to be most alive in pockets of ex-slaves such as Brazil, Cuba and certain 
regions of the U.S. These regions are called “the Yoruba Diaspora.” 
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TTThhheee   TTToootttaaalll   MMMuuusssiiicccaaalll   PPPiiieeeccceee   
 
Having found the correct way to compliment the rhythmic phrases, and how to be in harmony with the chord 
structure, the pieces all fall together perfectly. 
 
We not only have all sections rehearsed and ready to integrate together just right, or “synthegrate,” but at the point 
where performance is coming up and all these loose ends are tightened up, one can think of the higher goals 
achieved by performing all together, as one.  
 
The entire group, congealed to be one sound, one essence, is the greatest example of us all being one. At this point 
we have, pun intended, musical peace. 
 
Memorable words have been put with the percussion to make the songs fun, positive, and easy to remember. 
 
These are the final exams if this is a school music course, or fun performances that can include all people, all roles, 
dancing and costumes too! 
 
 

It is truly great, when the individuals and individual sections have all practiced, and 
coming together can be a joy of finding ways to synchronize the steps, movements 
around the performing area, and even nuances such as winks and joyful gestures –  
 
this is where one is fully self-actualized and experiences being beyond their own 
body, and their own time and place – in the most beautiful sharing ways!  
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“““CCCaaarrrmmmeeennn”””   CCCaaarrriiibbbbbbeeeaaannn   RRRuuummmbbbaaa   PPPeeerrrcccuuusss sss iiiooonnn   PPPaaarrrtttsss   wwwiiittthhh   CCCooorrrooo   aaadddaaapppttteeeddd   tttooo   ttteeeaaaccchhh   pppeeerrrcccuuusss sss iiiooonnn   
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“““YYYeeemmmaaayyyaaa”””   &&&   “““SSSaaannntttaaa   LLLuuuccciiiaaa”””   BBBeeemmmbbbeee   AAAgggooogggooo   &&&   DDDrrruuummm   PPPaaatttttteeerrrnnnsss    wwwiiittthhh   CCCooorrrooosss   
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“““AAAfffrrrooo---BBBllluuueee”””   (((OOObbbaaatttaaalllaaa   OOOrrriiissshhhaaa   sssooonnnggg)))    &&&   CCChhhooopppiiinnn   EEEbbb   PPPrrreeellluuudddeee   ///    NNNoooccctttuuurrrnnneee   vvveeerrrssseee   
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